For the Lamb at the center of the throne will be their shepherd; he will lead them to
springs of living water. And God will wipe away every tear from their eyes.
— R E V E L AT I O N 7 : 1 7
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UXTAPOSED IMAGERY OF LAMBS AND SHEPHERDS
is metaphorically rich. It unites two seemingly contradictory themes: that of protective power and that of vulnerable suffering. A lamb, a sheep less than one year old, is a
young, helpless creature, often serving in times past as
the object of ritual sacrifice. A shepherd, on the other
hand, is guardian, protector and defender. Jesus came as both. He
was the sacrificed and the sovereign, the good shepherd and the
sacrificial lamb. Jesus: Good Shepherd and Lamb of God encourages reflection on Christ’s dual role, a dual role central to the
Christian message.

The roots of the lamb as a symbol of Christ’s sacrificial death extend back to the Old Testament. Lambs were offered in various
sacrificial rituals (Hebrews 9:22). Abel brought the firstlings of his
flock (Genesis 4:4). Abraham sacrificed a ram in place of his son
Isaac (Genesis 22:13). The blood of the lamb was smeared on the
Israelites’ doors to protect firstborn from the angel of death before
the Exodus from Egypt (Exodus 12). On the night of the Passover,
the night of the Jews’ escape from Egypt, God killed the Egyptian
firstborn, but passed over Israelite homes marked with the blood
of a lamb. Each Israelite household had been instructed to kill and
eat a spotless lamb, in a ceremony that would be annually commemorated by the Jewish people in the Feast of the Passover in
which the “Paschal,” or Passover lamb was commemorated. Thus
the lamb came to be associated in Jewish religious tradition with
atonement and protection.

The ancient foundation of the lamb as a Jewish sacrificial symbol
came to be adopted as a Christian one. On the night before his
death, Jesus celebrated the Passover meal with his disciples. He distributed and blessed the wine and bread and then explained, “This
is my body given for you. This is my blood poured out for you
” (Luke 22). Sacrificial blood as a mark of salvation thus became a
central Christian doctrine, associated with Christ’s death. Christ
took on himself the world’s sin, removing it by bearing it upon himself in the manner of the Messiah prophesied in Isaiah 53, “led like
a lamb to the slaughter, as a sheep before her shearers is silent”
(Isaiah 53: 6–7).

Such passages were most likely on the mind of John the Baptist
when Christ approached while John was baptizing in the Jordan
River. John called out, “Look, the Lamb of God, who takes away the
sin of the world!” (John 1:29). For this reason, pictorial references
to John the Baptist often contain images of a symbolic lamb. The
lamb continues as a symbol of the sin-bearer Christ, understood by
Christians as Agnus Dei, “the Lamb of God.”

The use of the possessive genitive “of ” in the descriptor “Lamb of
God,” is of particular importance. In the Christian message of salva-

tion it holds central place. Through the works gathered in Jesus:
Good Shepherd and Lamb of God it is given special illustration.

The importance of the possessive “of ” in the “Lamb of God” may
be explained as follows. Within the Christian doctrine of salvation,
Jesus is at once the sacrificial victim presented to God and the sacrificial victim provided by God. He is at once rescuer and sacrifice;
sovereign Lord and expiatory object; king and propitiatory offering.

Jesus himself explained of these seeming contradictions, “I am the
good shepherd; I know my own and my own know me, as the Father knows me and I know the Father, and I lay down my life for
the sheep” (John 10:11-5).

Paired themes of victory and humility, power and suffering, and triumph and defeat are in fact central to an understanding of Christ
as both shepherd and lamb. This is nowhere more strongly presented than in the book of Revelation. The lamb of the Book of
Revelation has inspired numerous pictorial representations of
Christ at the Second Coming, conveying images of Christ’s twofold
role as both shepherd and lamb. Revelation reveals the Lamb of
God as a lamb that has been slain (Revelation 5:6, 12) with emphasis on the redeeming work of Christ. Revelation also reveals the
lamb in apocalyptic description as a lamb victorious (Agnus Victor).

If reclining, the lamb references the wounded Christ, and Christ
meek and gentle. (2 Cor. 10:1; Rev 5:6, 12; 13:8). Holding a cross,
the lamb symbolizes the crucified Christ bleeding into a chalice as
sin-bearer. On the other hand, shepherd-like sovereignty and eternal victory is suggested when the lamb wears a cruciform halo
identifying its divinity; or when it is represented within a triumphal
wreath. The standing lamb is meant to depict the Church triumphant at the return of Christ. The lamb that holds a staff with a
banner often decorated with a cross represents Christ as Redeemer. This triumphal lamb of Revelation has the power to take
the mysterious seven-sealed scroll and loose its seals (5:6-7). The
triumphal lamb exercises powerful wrath (6:16). The triumphal
lamb sits at the center of the throne of heaven (7:17) and the triumphal lamb is victorious against the wicked who wage war
(17:14). In the Book of Revelation the symbol of the lamb suggests
an understanding of Christ both triumphant and suffering, one who
both guards, and who lays down his life, one is who both lamb, and
shepherd.

Jesus: Good Shepherd and Lamb of God invites the viewer to reflect on this dual role of Christ. He is the sacrificial victim presented
to God and the sacrificial victim provided by God. He is both rescuer and sacrifice; sovereign Lord and expiatory object; our king
and our propitiatory offering.
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JeSuS: Good Shepherd and Lamb of God,

with 32 drawings, paintings, original prints, sculptures
and photographs explores through the eye of the
artist, how this theological concept has been visually
interpreted from the 17th century to the present.
This exhibition includes artists from the Philippines,
Japan, Bulgaria, England, Germany, Slovakia, Italy,
Netherlands, Israel, Argentina, Greece, and the
United States.
Jesus: Good Shepherd and Lamb of God begins

with a photograph by Roger Varland titled Cain and

Abel and two pieces of Abraham’s sacrifice of Isaac

which portrays the Bible’s foreshadowing to the
ultimate sacrifice of Jesus as the Agnus Dei (Lamb
of God). Jesus as the Good Shepherd has been a
favorite of Christians since early Christianity and
still resonates with the faithful. Jesus as the Lamb of
God is a theme that runs throughout the Scriptures
as is demonstrated in this show with a variety of
images. This exhibition invites the viewer to look,
but to more importantly, see with new insight how
the rich well of Christian images can expand our
theological understanding of the Bible.
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